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Berynuaenne B uctopuu dunocodun 3anaqHad @urocomua TpaqMyHoHHO uszeHTupulMpyerca Kak 
dunocodua 3anafa, a BocTOuHad Puocopdua — kak dunocodusa Boctoxa [1]. 3amayq u Boctox 
TIOHHMAaIOTCA B 39TOM CJly¥ae KAK MAKPOCOLMAalIbHbIe, T. €. TIOOAIbHbIe MUPOCYOBCKTEI, YCTOAIMCh 
KOHI[enTHI «3anaqHou dbusocod@un» [2] u «BocTouHoOH dusocodun» [3]. Ceresb Haxoqus OCHOBAaHHA 
JWIA TIPOTHBOMOCTAaBJICHHA BOCTOYHON UM 3anayqHon Pusocomun B “Jlekuuax 10 ucTopuu dusocomun», 
HayHHad cBoe UccIeqOBaHHe c pa3yema «BoctouHaa dbusocodusa»: «[leppoii 10 BpeMeHH ABIIAeTCA 
TaK Ha3bIBaeMaad BOCTOUHaA (uocomusa...» [4, c. 160]. BetpaxeHue «BocTtouHad dusocodua», Kak 
yka3bIBaeT OH, «yMOTpeOAeTCA MIpeHMYyMIecTBeHHO JJId OOO3HAYeHHA TOTO Hepvoya, Kora 9TO 
BeIMKOe BCeOOIIee BOCTOUHOE BO33peHHe COMpHKOCHyIOCb Cc 3amlayoM, CO cTpaHoim orpaHHu4eHHoit 
Mepbl, rye mpeoOsagaeT yx cyObeKTHBHOCcTH» [4, c. 160]. Kpome Toro, oH oOpalijaeT BHUMaHHe Ha 
TO, 4TO: «...Ha BocToKe HeT HHYerO TBEPAOTO; CKOJIb HeoNpeyeeHHa CyOCTaHIHA BOCTOYHBIX JOTeH, 
CTOJIb 2K€ HEOMpeeJICHHbIM, CBOOOAHBIM H He3aBHCHMBbIM MO*KeT ObITb TaKxKe H UX XapaKkTep» [4, c. 
146]. «Dunocodusa B CoOcTBeHHOM CMBICJIe HaywHaetTca Ha 3anaye, — numer Teremb. — JIumb Ha 
3anayle BOCXOJMT 3Ta CBOOOZa CaMOCO3HaHHA; IIpHposHoe cosHaHHe UCcue3saeT BHYTPb ceOsa, U TeM 
CaMBIM Jlyx lorpyxaetca B ceOa. B Onecke BocToka HHXMBUAYYM TOKO HC4e3aeT; JIMMIb Ha 3araye 
CBeT IIpeBpaliaeTcA B MOJIHHIO MBICJIM, YAapAIOMLy!oO B CaMoe cebs UM CO3aIOMLyIO, UCXOA OTCIONA, 
cBol Mup» [4, c. 160]. B ormwane or dunocodun 3anaga dbunocodua Boctoka cKOHI[eHTpupoBana 
cBoe BHHMaHHe Ha mpoOjemMe ueloBeKa, B TO BpeMaA KaK (dusocodjua 3anaqa xABIAeTCA 
MHOrompoOseMHOH: OHA UccleqyeT HaTypdusocodckue, OHTOMOrMYeCKHe, THOCeouOrMyeckue, 
MeTOJOJIOIM4eCKHe, ICTETHYCCKHE, JIOTMYeCKHe, ITMYECKHe, MOUMTHYeECKHe, MpaBOBbIe IMpOOJIeMBI. 
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Boctounad (usocodua pasBuBaeTCA B TECHOM B3aHMOJelCTBHU C pesIMTMei: 3a4acTy!O OHO U TO 2%Ke 
(bunocopcKoe TeyeHHe MmpeyctaetT HW Kak coOcTBeHHO (usocodua, wu Kak pevsurus. Tak, 
MHPOBO33peHyecKOH OCHOBOM Tesarormyueckol Tpagqwuuu FOoKHO-a3MvaTcKO WMBHIM3aIMH OBI 
HHYH3M, a o3qHee OyyyM3M. JlaHHad OcHOBa HM oMpeyeiana oOpa3 %XH3HH 4esIOBeKa, CHCTeMy 
COMMAJIBHBIX H ITHYCCKHX HOPM, OOPALOB HU Mpa3sqHHKoB. Hu BociuTaHve, HH OOydeHNe He CUMTAIIHCb 
BCe€CHJIBHBIMH. BpoxkK,eHHble KayecTBa MW HaCJIe{CTBCHHOCTb B paMKax aHHOM TpagWUH MOJIHOCTHIO 
OOyCIIOBJIMBaIM BO3MO%KHOCTH BOCIIMTaHHA MU OOpa3s0BaHHA B IIpolecce pa3BuTHA YeoBeKa [5]. 
Ba3ucubie dusocodckue TpaqwinH BeMKHX WHBMIM3alIMi Boctoka ompeyesMIM BOCTOUHBIM THI 
BocnuMtaHua. JJaHHOMy THITy CBOMCTBeHHbI %eCTKHe TpeOOBaHHA OTHOCHTeCIbHO BBIMOJIHCHHA 
TpaMUMOHHBIX HOpM H KaHOHOs. UesloBek 3eCb NOHHMaeTCA Kak JYXOBHOe C]MHCTBO 9MOWMH, BOJIM 
HM pa3yma. B pesylbrate, (Id uenoBeka Boctoka orpaHwyeHve WHAMBUAyaIbHON CBOOO BI, 
He3aBHCHMOCTH MBIMVICHHA, CAMOCTOATCIBHOCTH B pa3sIM4HBbIX Ciepax OOMeECTBeHHOM 2v3HH OBIIO 
THOMYHO. JyxoBHad UHBUIM3aHA 3allala OKa3aslacb OoNIee OTKPbITOM H3MCHeCHHMAM, TOMCKaM HCTHHBI 
B pa3JIM4HbIX HallpaBsIeHHAX, B TOM 4HCIIe aTeHCTHYCCKOM, HHTeJWICKTyaJIbHOM, lIpakKTH4eCKOM, 
ONpeyeIsIOMMMU 3anayqHEm Tun BocmMTaHua. H. A. JlanusescKui OTMeyall 10 STOMy TMOBOLYy 
cneyyroujee: «Samat u Bocrox, Espona uv A3Ha TpecTaBsIalOTCA HalleMy YMy KaKMMH-TO 
IIPOTHBOMOJIOXKHOCTAMH, MOJAPHOCTAMH. Satay, EBpoma cocTaBIAKOT MOHOC Wporpecca, HeycTaHHOro 
COBeEpLUCHCTBOBaHHA, HelpepbIBHOTO JBMKEHHA BHepeyq; BocTox, A3HA — MOsOC 3aCTOA WM KOCHEHHA, 
CTOJIb HCHABHCTHBIX COBPCMCHHOMY YeJIOBEKY ... CCIM He 3allayl, TaK BOCTOK; He Espoma, Tak A3HA — 
CpeHHbI TyT HeT» [6, c. 7]. }eiicrBuTembHO B IMTepaType BocToK u 3allay WpOTHBOMOCTABIIAIOTCA B 


Bue CIC YIOUIUNX onnmo3vuuit: cTaOHJIbHOCTH = HeCTaOWJIbHOCTH, e€CTCCTBCHHOCTU = 
MCKYCCTBCHHOCTH, KOJIICKTHBHOCTH = YHMBU A yasIBHOCTH, paOcTBa = CBOOO JBI, 
cyOcTaHIIMOHasIbBHOCTH — JIM4HOCTHOCTH, UWYBCTBCHHOCTH — palMOHaJIBHOCTH, JZYXOBHOCTH — 


MaTepHasIbHOCTH, MopxyKa — porpecca, ycTOMYMBOCTH — pa3sBUTHA UH T.. 


OCHOBHAad 4acTh 3aHvMaTbCA HayKO HU COOOMIAaTb O CBOHX OTKPBITHAX APYFHM - HACTOJIbKO CJIOXKHbIM 
Iipollecc, 4TO ero elle TpyqHee onmucaTb. Cama HayKa (aKTHYeCKH IKBUBAJICHTHA PbITbIO KOMOANA 
uryioh. B Tom 4vclle MW B My3bIKe - ropa30 ciO*KHEee HaMTH CTHJIb UW MPHMHIMIIbI BOCTOUHBIX TOHOB B 
3anaqHonw My3bike. Ilo cymoBam uHauiero yuutena T.b. Tadypd0exosa, BocTouHble TeMbI B 
IIPOH3BeCHHAX CBPOMeHCKHX KOMIO3HTOPOB MO2KHO pa3eJIMTb Ha Cie XyHOWMe KaTeropuu: 


1. Hepponayanbupiit mpoecc - 9k30THYeCKOe OOpaleHne; 

2. Cienyrollee - STHOrpaduyeckuii MOAXOL; 

3. 3aTeM - BOCTOKOBCAHbIM MOTXOL; 

4. Vi camoe riaBHoe - HCTHHHOe BbIPaxKeHHe MPHHUMMOB BOCTOUHOM My3bIKH. 


B cpBoeii cratbe «BocTok u beTxoBen» yanTesb MOAPOOHO paccKka3biBaeT 06 OTHOMIeHHAX beTxoBena C 
Boctoxom. B 9Toit IpeycTaBsIeHHOM BaM JICKIMM A pa3MbIIWIAIO O TBOpYecTBe Bonbdranra Amayea 
Mouapra (1756-1791), ofHoro u3 BeMYuAaWIMx MpezCTaBUTeleH MHPOBOM MYy3bIKaJIbHOM KyJIbTyPpBI. 
My3bIkayIbHOe HCKYCCTBO, %K3HeedTebHOCTb Boybdrapra Amayea Mouapta otTmM4aetca 
OINTHMH3MOM VV BbICOKOM YesOBeyHOCTHIO. TBopueckasd jeaTesbHOocTb Moiapta MHororpaHHa. 3a 
CBOIO KOPOTKy10 35-JIeTHIOIO 2KH3Hb OH CMOF TBOPHTb BO BCeX 2KAaHpax HW (OPMaX MY3BIKH, JOCTYMHBIX 
B MY3bIK@JIBHOM HMCKYCCTBE, H CO3aJI MOMCTHHE KOPOJIeBCKHe MpOu3BeeHHA BO BCeX 2%KaHpax. XOTA 
B.A.Mouapt ObisI aBCTpHiiCcKHM KOMIMO3HTOPOM, OH TBOPYeCKH UCTIONb30BaI MY3bIKaJIbHbIC 
TIPHHUMIMbI, YCJIbIMAaHHbIe WM HelocpeycCTBeHHO B pyrMx cTpaHax. Ilo 9sTow mpu4nHe B 
lipou3Beyenuax Morapta w300usryioT UTaibaHcKHe MU paHiy3ckue BiMaHua. Ectb vu padoTEl 
XYIOKHUKA, SK30THUCCKH alleMpyrouMe K Boctoky. XOTA OH He ObLI Ha BOCTOKe, OH MOTMbITAICA 
BbIPa3HTb TO, 4TO CJIBIMIAI OT CBOHX POACTBCHHUKOB. [Ba yMOMAHYTEIX BbILMe KOMMO3HTOPa ABJIAEOTCA 
OJHUMH H3 OCHOBaTesIeH BeHcKOM KIaCCH4eCKON WIKOJIbI, TROPUCCKON LWIKOJIbI, OCHOBAHHOM B BeHe BO 
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BTOpol MosoBHHe 18 - Hayane 19 Beka. OcuoBatenu — V1. Taiinu, B. Mouapr u Berxosen - co3ga1or 
BLICOKHH Nepvoy, BeEHCKOM KlaccMyecKOH WkoJbI. JonouHHB TBOpYecKHH OnbIT Monapta [aiqHa, oH 
HOWHAJICA Ha CAMbIC BLICOKHE BEPIIHHbI B OOACTH MHCTPyMeHTaJIbHO My3bIKH. B oOnIeM, MOXKHO Oe3 
lIpeyBeysIM4eHHA CKa3aTb, YTO MowapT ABHJICA TBOPYCCKHM TOJI4KOM K BOSHHKHOBeHHIO beTxoBeHa U 
MCKYyCCTBa POMaHTHKOB XIX Beka. bosbUIMHCTBO Npon3BeyeHHH Monapta uMeroT siMpHueckuit 
XapakTep, OHH IIbITaOTCA PaCKpPbITh BHYTPeHHHe MepexKUBaHHA 4YeOBeKa. Ero MeJIONMH JIerKO eTb U 
OBICTPO OCeMaIOT B yXe YeMOBeKA, OMHAXK]bI YCIIbIMABIUETO ero. 


Bnepssie B Pume, WeHTpe 3amaqHol WHBMIM3allMu, Tak Ha3biBaemasa puta "Lux viene d'el Oriente!" 
— "Cpet c BocToka!" NOBTOpseTcA Ha MpOTHKeEHHU TbICAYeNeTHH B MHTeplipeTalMH V3BECTHBIX 
eBpomelHCKHX XyO%KHHKOB UH ABIIACTCA OCHOBOM JIA TOABJICHHA HOBBIX UYCCHBIX MIpOu3BeeHHi. 


Mouapt, B 4acTHOCTH, MOcueqOBaTesbHO OOpaiiiasica K BocToky B CBOeM TBOpUecTBe. TpeTbA 4aCTb 
ero Conatsi A-dur Nell «Typeukoe ponyo», onepa «3aiiza» (1780) u ero oOpamieHue k Boctoxy B 
Konuepte Ne5 ay14 cKpumiku c opKecTpom (A-dur). 


“B «Typel{KoM poHyO» OH BbIpa3HJI TepKyCCHIO TypelKHX BOCHHBIX Ha (opTemHaHo B dopmMe 
aplieqHvo, IpylieTTo, Tpeb, Popuar, OOMbIe TPeEMOJIO HM MOMbITAICA IpHONH3HTb Tpou3sBeyeHHe K 
BOCTOKY. 


Pesrome IlomuMo yiloMaHYTEIX BbIe Mpou3sBeyqeHui, Mouapr oOpaitasca Kk Boctoxy 4 B Apyrux 
CBOHX lIpou3BeyqeHuAx. OO sTOM eCTb HHMOpMallMA B HeKOTOpBIX mMcbMax Mouapta. V3 3amaqHbrx 
KOMIIO3HTOpoB He ToubKO Morapt, HO WH Apyrue KOMMO3HTOpEI OOpaliamucb Ha Boctox. Oopa3 
Hallero BeIMKOrO mpeyka CaxuOxupana Amupa Temypa HeH3MeHHO BOIIOWaIH UTaIbAHCKHe U 
HeMeLKHe KOMIO3HTOPbI. OCHOBOMOJOXKXHHKOM 9TOM TeMbI ABJIdeTcA AmeccaHypo CkapslaTrMHn 
(1660-1725), mpeyctraButemb HeanonutaHckoi onepHon wiKobI. Cpegqu ero Oomee 4em 125 onep MBI 
oOHapyKWIM TIpou3sBeyeHHe, HallwcaHHoe B CTHJIe OMepHOrO WMKIa, WOcTaBeHHoroO B Pume B 1706 
roxy HM Ha3sBaHHoro aBTopom «LI'gran Temerlano» («Bemukuit Temypsanr»), H B omouHeHHe KO 
MHOrHM J{pyre KOMIO3HTOPBI MepeyucIHIM OKTOpa uckyccTBoBeyenua T. b. PadypOekoga B ctaTbe 
«Mutepnpetayuu oOpa3a Amupa Temypa: mpapga u uckyccTBo». Takux IpvMepoB MHOro B 
TBOPYeCKHX NOMCKaX YICHHUbI yauTeaA Paputanou TypcyHosoi. 
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